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Writing a book is a lot like hunting. There is the planning stage some of us
enjoy almost as much as the hunt itself – what to hunt, where, at what time

of the year, with whom and all the research that goes into this – attending hunting
shows, discussions with friends and acquaintances, reading hunting magazines
and books, checking references and then the final choices, including important
ones of hunting companions, rifles and ammunition and clothing and other
equipment.
   So it has been with this series of books. I was looking for a
new project and thinking of doing what some of the kind
editors who rejected my first novel – not once but six consec-
utive times – have suggested I do and that is re-write it with a
greater emphasis on the characters than the technical details.
Another “kind” friend was quite forthright, “You don’t strike me
as a novelist, Pete,” he said. “If you were going to write one you
would have done it by now!” And then a second friend, in
passing, showed me some of the books written by that great
North American wildlife biologist, Valerie Geist, and it came to
me in a flash. I knew what my next project was. I was going to
try and produce the definitive books on hunting all the spiral
horns.
   I knew enough to know at this stage that I could not write
such a series of books on my own and I turned to the profes-
sional and amateur hunters I have been lucky enough to meet
and know over the years and was delighted by their response
to my requests for help. With but one exception they have gone
out of their way – above and beyond the call of duty – to help
make this series what I hoped it would be and which I can see
it is rapidly becoming. In fact, as the word has spread about
the project, more and more people have offered their help and
I am so grateful to them.
   Those who have helped write this book come from three continents and ten
countries and are: Andrew Baldry, Rolf Baldus, Irvin Barnhart, Emma Bruce-Miller,
Cleve Cheney, Don Cowie, Pemble Davis, Herve Debou, Kai-Uwe Denker, Trevor
English, John Finch, Brian Herne, Harry Katrakilis, Peter Kennedy, Chris Kinsey,
Jokl Le Roux, Fanie Naudé, Adam Parkison, Jeff Rann, Nassos and Jason Roussos,
Tony Tomkinson, Kevin Thomas, Hans Schabel, Alain Smith, Pierre van der Walt
and Coenraad Vermaak, all of whom, with but one exception, have written brand
new articles especially for this book.  
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Hunting the Spiral Horns
– Kudu – The Top African
Antelope



   This is a total of 27 contributors, eleven more than helped produce the first
book in the series on kudu and seven more than produced the second book on
eland. So, as you can see, the books are becoming both bigger and, I believe,
better. The contributors are a unique blend of old and young, amateur and pro-
fessional, African and International and working with them has been a great
honour and pleasure – not a prima donna anywhere in sight. To each one of them
I say thank you so much. Words can just not express what you have done and this
book is a tribute to all of you. Personally, I think it is one of which we can all be
justifiably proud.
   All of the contributors have supplied photographs to illustrate their articles and
I have also had the benefit of a number of other photographers, including Mel
Bruce-Miller, Anton Dahlgren, Jim and Ellen Enzler-Herring, Eben Espach, my son
and daughter-in-law, Richard and Eileen Flack, Murray Green, Francois Guillet,
Derek Hurt, Lambert Ludik, Stephanie McDougall, Jon Meyer, Kevin and Purdey

Robertson, Sondra van Wyk and Doug Williams. Without them
this book would have been a pale shadow of what it has
become because the old axiom is still so true – a picture is
worth a thousand words – and they have helped the reader “be”
there with the writer.
In this regard, I would like to single out Murray Green, son

of Peter Green, who at a very difficult stage, shortly after his
father was killed by a Chobe bushbuck, found time to email me
the photographs for the chapter on Dangerous Encounters in
the hope that they would help prevent a similar occurrence to
that which so unfortunately befell his father. Thank you most
sincerely once again.
Then there are the top class, professional photographers –

Jofie Lamprecht, Cath Robertson, Robert Ross, Brendon Ryan
and Mike Viljoen – who have so kindly given me their work. I
am in awe of their technical skill, artistic flare and downright
dedication and discipline.  They have the rare ability to capture
not just the visual animal to perfection but somehow the
essence of the beast itself. It is a rare talent and I ascribe it in
part to the fact that they spend so much time in the bush with
these animals. 
To the usual team at Rowland Ward – Jane Halse, Tammy

Pereira and Lionel McMurray – I know I have said this before
and I hope I will say it again, thank you so much for all the hard

work, attention to detail and for putting up with my many peculiarities. Much,
much appreciated!
   To my family, the most important people in my life, thank you also once again.
You know what you each mean to me. You are the reason.
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It’s a great privilege to be asked to write the Foreword to one of Peter’s books and
this one on Hunting the Spiral Horns – Bushbuck – The Little Big Buck, in particular, as
our association goes back many years in the Big Game hunting fields.
Bushbuck are probably one of the most secretive antelope to hunt, extremely

aware of their surroundings, any
intrusion into it by humans or pred-
ators and can be very aggressive.
Once in the Lowveld I followed a
badly wounded Limpopo bushbuck
into some very thick jungle and
promptly got charged by him, putting
him down a few feet from me. 
In my opinion, this antelope should

rank high on any trophy list for
hunters and is definitely a must,
apart from the fact they are regal in
attitude and beautiful to watch.  My
advice to anyone who wants to hunt
this species, is use a minimum 250
grain bullet. The bushbuck’s normal
modus operandi is to confine his
movements to thick bush, the thicker
the better, and you need penetration. And be nervous, he is not scared of any-
thing.
Peter is arguably the most experienced hunter in South Africa who is not a full

time professional and, with his trusty .375 (called Bertha by those who know him
and it well), has hunted in most, if not all, countries offering hunting in Africa,
taking only quality trophies. He has hunted all the bushbuck subspecies per-
sonally, usually more than once, and is the ideal person to put together a
comprehensive book on hunting this feisty and tough antelope, using as he does
past and present, highly experienced, amateur and professional hunters who have
combined to produce what I think is, and will remain, the definitive work on the
subject for many generations to come.
Peter’s ethical approach to hunting is faultless and is a fine example for the new

boys on the block. Conservation has always been at the forefront of his approach
to hunting and he is a great ambassador for the sport.
I wish him the best of luck with the rest of this five book series and look forward

to reading the remaining two.
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Lou Hallamore

A massive South African
or Limpopo bushbuck shot
in June 2012, near Beit
Bridge in Zimbabwe by
Jeff Holiek, guided by
George Hallamore. The
longest horn measured 
205⁄8 inches which, if it is
confirmed and entered in
Rowland Ward’s Records
of Big Game, will make it
the fourth longest in The
Book.
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Peter Flack

South African or Limpopo
bushbuck

Ishould probably have nailed my colours unequivocally to the mast from thebeginning but, I guess, I was too uncertain. I had never taken on a project like
this before – five books, one a year, on all the spiral horns – and I became aware,
quite early on, that were a number of doubting Thomases out there. One, in par-
ticular, went on record telling anyone and everyone that I would only produce the
one book and that would be it. I would then lose interest. Another said that the
books would probably be a rehash of previous stories I had written. Still a third
asked whether there was enough information on a spiral horn species to fill a
book. They were all wrong.
Of course, I knew before I began that I would need the

help of many people because, from the outset, I had the
rather immodest aim of writing and editing a series that
would comprise the definitive books on hunting all the
spiral horn antelopes. By this I mean each book had to
contain all relevant information that anyone could
glean from a book about hunting the spiral horns in
question, provided in an interesting, readable and
attractive format. This dictated a number of things,
including the contributors I approached and the kinds
of articles they specially wrote for the book. One thing
remained constant, however, I always asked them to
include in the articles they wrote those lessons they
had learned while hunting the particular spiral horn in
question. Some of these lessons are clear and unmis-
takeable, some are subliminal but they are there in each
of the articles.
I suppose one of the few advantages of reaching my

age has been that I have come to know a lot of wonderful
people in this hunting world of ours and had a fairly good idea whom to ask for
articles and/or photographs. In the beginning, although everyone kindly agreed to
help, it took quite a bit of explaining and, in one or two cases, some gentle and
not so gentle persuasion. This has become easier as people have seen the results
of the first two books and, with this book, I have been almost overwhelmed by all
the excellent contributions I have received, some of them unsolicited. In fact, over
a dozen very good articles have been turned down otherwise two volumes would
have been required to complete the book, something which was not possible.
The bottom line was that I wanted to be part of something of which all the 

 From left to right on the ground: Abyssinian, Menelik’s, East African and Harnessed
bushbucks. From left to right on the wall: Chobe and South African bushbucks.



contributors – writers, photographers and publishing staff – could be justifiably
proud. Something brand spanking new but that would stand the test of time.  
But back to bushbuck ...
I remember seeing my first one as if it were yesterday. Although ‘seeing’ is

maybe not the right word. It was more of a flash. A flash preceded by a loud, sharp,
harsh bark. John Oosthuizen (now the senior professional hunter for the well-
known African safari outfitter, Hunters & Guides Africa) and I were sneaking down
through the fever trees and thickets lining the banks of the Limpopo River early
one cold, clear, winter’s dawn some 35 years ago. At that stage, neither of us was
anything other than an enthusiastic, amateur meat hunter. Our real prey was
southern impala and we were trying to pick up the fresh tracks of a herd in the
dense riverine thicket as they came to drink at the river.
It was a credit to our silent stalking that we got as close to the bushbuck as we

did – a mere 30 paces or so. Not being expert trackers we were moving, foot for
foot, trying to distinguish old tracks from new, stopping every now and then to
scratch the earth next to impala tracks to compare the colour of the ground and
hence, hopefully, gauge the freshness of the tracks. I just about had a hernia when
the sharp, aggressive bark of the bushbuck bounced off the tree trunks and blat-
tered away into the silence of the greying dawn. I jumped backwards clutching
my borrowed Tikka 30-06 to my chest as my eyes darted every which way. All I saw
was a dark, charcoal grey form with white dots sprinkled liberally over its rump
bounding away into the camouflaging gloom with just a suggestion of two, par-
allel, twisting pieces of wrought iron extending from its head. “What was that?”
we asked one another almost simultaneously in unnecessarily loud voices. Only
later when we discussed our sighting with my partner, David Blaine, the owner of
the game ranch, did we arrive at a decision, by a process of elimination, that it
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John Oosthuizen on the
right posing with his
client’s exceptional 
17-inch bushbuck shot in
Niassa Province,
Mozambique. Both Chobe
and South African or
Limpopo bushbucks extend
into Mozambique. Given
the location in the north of
the country, this is
probably a very old and
much faded Chobe
bushbuck.
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must have been a bushbuck.
From this first encounter, my fascination with these beautifully proportioned,

compact, cunning and self-assured, small animals has done nothing but grow
and grow. Their shy and retiring nature coupled with acute senses of hearing,
sight and smell, their almost mythical sixth sense and their well-documented
aggressiveness when cornered or wounded, make them a most challenging
animal to hunt.  
So, if you want to hunt all the bushbuck species or subspecies, where do you

begin? How many are there? What are the differences between them and where
do you find them? 
These questions are not as simple as they might first seem and, for example,

research in 2008, based on less than 500 mitochondrial DNA samples, divided
bushbuck into two main species, Tragelaphus scriptus and Tragelaphus sylvaticus which,
together, were then sub-divided into 28 subspecies. This is substantially more
than the two species recognized by the first edition of Rowland Ward’s Records of
Big Game published in 1892 and then entitled, Horn Measurements and Weights for the
Great Game of the World: A Record for the Use of Sportsmen and Naturalists, but nothing
compared to the 15 subspecies recognized a few years later by Sclater and
Oldfield in The Book of Antelopes, published between 1899 and 1900 and Lydekker
in The Game Animals of Africa, published in 1908, but much less than the 45 sub-
species into which, at one stage, they were categorized. 
At the time, I objected to this 2008 research published in the journal, Mammalian

Biology, by Messrs. Moodley, Bruford, Bleidorn, Wronski, Apio and Plath, firstly,
because I felt the 500 or so samples were too few for the conclusions that were
reached and, secondly, because mitochondrial DNA only establishes the female
line and, to establish both the female and male line, required the more expensive

Peter’s harnessed and
Menelik’s bushbucks in the
Iziko Museum of South
Africa with a picture of
Moodley’s diagram on the
left showing the division of
the bushbuck into two
species and 28 subspecies.


